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ALMost EVERY+HING IN +HE WoR[D

So tHE DAY +tHLS HAPPENED, Tt WAS Just A
REGULAR DAY.

EXCEPT MAYBE Tt WAS A [T++LE DIFFRENT.

MAYBE SoME PEOPLE WoulD SAY T+ WAS A
[o+ DLFFRENT.

BECAUSE I+'S PREttY UNUSUAL WHEN A BUS
GOES totallY out oF CcoNtRol, RLGHt:

‘AHH. T CAN+ Do +HLS!” +tHE BUS DRIVER
SHOUTED.

tHE BUSSES BREAKS WERE BROKEN.

Just A SECOND AGo, tHE BUS WAS JuSt DRLV-
ING oN tHLS BLG StREET.

[otS oF PEOPLE GoING to WoRK AND GRAND-
FATHERS AND GRANDMotHERS (PRoBABLY Go-
ING to tHE HoSPT+A[> AND SoME KIDS GoING
to SCHool HAD @Got oN A+ +HELR NoRMAL BUS
StoPS At tHE SAME +LME AS USUAL LLKE oN
Most DAYS. [T+tlE AKIRA @Got o\ too. UP +o
THEN Tt WAS AL NoRMAL.

So tHE BUS WAS GOING AloNG& SUPER FAST,
tURNING RLGHt AND [EFt AND RoCKING BACK
AND FoRtH.

«

So . . . SoMEBODY tAKE oVER!”



ALMost EVERY+HING IN +HE WoR[D

tHE BUS DRIVERS VOICE CAME oVER +HE
SPEAKERS. HE WAS So URGENT HE EVEN SoUND-
ED KIND oF FUNNY. BUt You KIND oF FE[t BAD
FoR HLM.

tHE BUS RIDERS JusSt [00KED A+ EACH otH-
ER.

ofF COURSE, RLGH+: You CAN+ Just +AKE oVER
FoR +HE BUS DRIVER WHEN Tts [IKE tHAt,
RLGHT?

UH oH. tHERE CoMING to A RED [[GHt.

[F tHEY DoNt StoP +HERE IN BLG +RoUBLE.

tHEN, WAY WAY BACK At tHE BACK oF tHE BUS,
SoMEONE SATD “T'LL tAKE ovER.” HE SOUNDED
KIND oF CUtE, BUt HE A[So SoUNDED BL& AND
BRAVE.

WHEN HE CAME out tHRoUGH AL tHE PEOPLE,
I+ WAS AKLRA.

“TLL DRIVE.” AKLRA SALD.

HE DIDNt EVEN HAVE A [TCENSE, oVIoUSLY.
tHE oNLY +LME WHEN HE KIND oF DROVE WAS
WHEN tHE DRIVER oF HLS KINDARGARDEN BUS
LE+ HLM PLAY WItH +HE WHEEL SoME. (+HE
BUS WASNt MovING +HEN., oF COURSE.>
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ALMost EVERY+HING IN +HE WoR[D

HE A[So RODE A [[ttlE BUS At tHE AMUSE-
MENt PARK WHERE You Put IN SoME MoN-
EY AND I+ GOES UP AND DoWN AND BOUNCES
AROUND AND STUFF.

EVEN AKLRA DIDNt KNoW IF HE CoulD DRIVE
Good ENoUGH WItH TJust +tHAt KIND oF EXC
PEARLENCE, BUt HE WAS REALLY WoRRLED, So
HE FE+ LLKE HE SHoulD HELP. HE tooK ofFF HLS
BACKPACK AND PUt Tt oN tHE FlooR.

“You REALLY +HINK You CAN DRLVE +HLS
tHING:” SALD oNE ofF tHE RIDERS. HE SOUNDED
KIND oF MEAN.

“‘TLL +RY. T’LL Do MY BESY.

“PL . .. PLEASE! HELPY

AKLRA WAS HLS oNLY HoPE, so +HE BUS
DRIVER SWAPPED WIL+tH HLM. HE GAVE AKLRA
HLS HAt, too, So HE PUt It oN. PREt++Y Cool,
HUH:?

tHLS WASNt +HERE [UCKY DAY, BECAUSE NoW
tHLS HUMoNGUS tRUCK WAS CoMING DoWN +HE
RoaD. Tt KEPt HONKING.

oH No! tHERES No +TME! LS +HLS HoW +HE
StoRY ENDS:?
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BUT AKLRA G&LARED StRATt AHEAD. HE [00oKED
VERY SolEM.

‘HERE WE @o!” HE GAVE tHE WHEEL 4 BIG
SPIN.

tHE BUS JUSt BARELY MADE I+, AND It Got LN
tHE RIFE LANE. BUt tHEY ARENt SAFE YEt. [t
[ooKsS LTKE AKIRA LS HAVING A HARD +IME
CoNtRo[[TNG +HE BUS, BECAUSE HLS FEEt DoNt
REACH tHE PEDALS, +HEY KIND oF DANGLE.

HLS FORHEAD IS AL SWEAtY, AND HLS HATR
[Ss stuck to HLS FACE.

So tHEN AKLRA Just PRESSED Al| tHE BUt-
toNs oN tHE BUS. HE'S REALLY SERIUoS. You
CAN SEE T+ IN HLS FACE, FRoM +HE SIDE.

GRADUALY +HE BUS Got CALM AGALN. tHLS
tLME tHERE WAS A YEL[oW [LGHt, So tHE BUS
SIoWED DoWN. tHEY WERENt GOoING +HRoUGH
RED LLGHtS ANYMORE, So +HEY DIDNt HAVE to
GET SCARED.

“HEY! EVERYtHINGS of!” SATD AKIRA. HE
SOUNDED HAPPY.

tHE SCENERY WENt BY S[oWLY oUtSIDE +tHE
WLINDOW NoW.
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tHEN tHE BUS StoPPED At +HE [ASt Stof.

‘PHEW.” AKTRA WIPED HLS SWEAT.

“tHANK You, AKIRA!”

“You SAVED US!”

ALl +HE PEOPLE SAID +HANK You AS tHEY
Ggot ofF +HE BUS.

“WHEN You GRoOW UP. You AN BE tHE PRESL-
DENt oF oUR Co[MPANY!” SALD +HE BUS DRIVER.
HE SHooK AKLRA'S HAND REALLY HARD.

tHE [ASt PERSON LEFt oN +HE BUS WAS tHE
MEAN MAN WHo SATD AKLRA CoULDNt Do [t
HE [0oKED KIND oF EMBARASED.

‘U4 ... TM SoRRY L SAID tHA+.) HE APolo-
GLSED.

‘T FORGIVE You AKIRA SAID WItH A NICE
SMLLE.

THE MAN WALKED AWAY REALLY QUICK. LooK-
ING At +HE GROUND.

“HEY. YOUVE Got to Go, too!” tHE BUS DRLVER
GAVE AKLRA HLS BACKPACK.

‘o YEAH! T'LL BE [AtE!

‘Ui HA HAY WAtCH out NoW! SEE You [At-
ER.
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“SEE You [ATER, MR. DRLVER!”
So tHEN AKTRA RAN OFF.

tHE DAY +HLS HAPPENED WAS Tust A REGU-
[AR DAY, too,

EXCEPt T GUESS Tt WAS KIND oF DLFFRENT.
100,

[ BEt SOME PEOPLE Wou[D SAY T+ WAS to-
tA|Y DLFFRENT.

tHE SKY WAS BEAUYLFUL BLUE. AND [oof,
tHERES KA=Uo AND SAORI! SEE: +HERE S[t-
tING toGEtHER oN +HE BLEECHERS.

tHEY CAME to WA+CH tHE BASEBALL GAME.

tHERE WAS A BLG BASEBALL toRNAMENT IN
tHE FLE[D BY +HERE HOUSES, oN +HE RIVER-
BANK. S0 tHERE WERE [otS AND [otS oF PEOPLE
CHEERING.

EVERYONE o\ tHE BLEECHERS WAS CHEERING
REAL [ouD AND tHEY WERE SUPER EXCI+ED,
EXCEPT tHAt KA=Uo AND SAORLS FAVORITE
+EAM DIDNt (00K So GooD. +HE PLAYERS WERE
Just StARING At tHERE FEEf.

KAzUo WaS \WORRIED. “HEY EVERYoNE,
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WHAtS WRoNG:” HE CA[LED oUt.

BUt tHEY DIDNt SAY ANYtHING BACK. SOME
of tHE +EAM MEMBERS WERE PLAYING VIDEo-
CAMES AND SOME HAD [otS oF MANGA PLLED
o tHERE [APS tHAt tHEY WERE READING,
AND SOME oF tHEM WERE GE++ING READY +to
6o HOME. EVERYONE HAD +HLS GlooMY A+l
+UDE.

SAORL CALLED oUt to tHEM too, Not AS [oUD
AS KA=zUo tHoUGH.

‘WE'LL Root FoR You EVEN HARDER! So Do
YouR BESt of!”

“FORGEt tHLS GAME. [tS No GooD! WERE
SUNKY”

‘TM Not SUNK! TM DRUNK!” YELLED A FAt
MAN WItH A RED FACE. HE HE[D UP A BEER
CAN. HE WAS tHERE CoACH, PRoBABLY.

tHE UNPLRE WENT oVER to tHE BENCH. “WHAT
Do You WANt to Do: [F [t GoES oN tHLS WAY,
IM GoING to HAVE to PUt +HLS GAME ol
[CE’

“HLCCUP” +HE CoACH GAVE A HICCUP. tHEN HE
GLARED At tHE UNPLRE AND SHoUYED At HL,
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‘DoNt WoRRY, TtS Co[D ENUF ALREADY!” ACtU-
ALLY tHLS MAN DoESNt [ooK LIKE HE SHUolD
BE DOING BASEBALL.

tHE UNPLRE DIDNt KNoW WHAT to Do, HE
SHooK HLS HEAD.

“‘NotHING T AN Do, T GUESS. CANT HAVE A
GAME LIKE tHLS.)

So HE +tURNED BACK ARoOUND +o +tHE FLE[D
AND SPREAD HLS ARMS., AND HE WAS Tust
ABoUt to SaY, ‘oK, GAMES oVER FoR toDAY!”
WHEN KA=Uo PULLED o\ HLS S|LEEVE.

“PLEASE |Et ME PLtCH!” SALD KA=Uo.

“Youz”

“YES ME.

“L DoNt tHINK You CAN Do T+

+HE UNPIRE RUBBED HLS +ENPLES AND [00KED
MoRE LTKE HE DIDNt KNoW WHAT to Do +HAN
BEFORE. SOME PLAYERS WERE SHoU+ING FRoM
tHE BENCH. “FORGEtT T+, KID!” “SoME ofF +HE
otHER tEAMS PLAYERS USED o BE LN tHE PRo
LEAGE. You KNow!”

BUt KA=Uo St[|| WANtED +to +tAKE +HE
MoUND. Just oNE +RY.
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so tHE UNPIRE [Et HIM Go. MAYBE HE
THOUGHT tHAt WAS A GooD WAY to END tHE
GAME.

BoY WAS EVERYoNE SURPRLSED BY WHA+ HAP-
PENED tHEN!

AL tHE PLAYERS oN +HE BENCH AND +HE
PEOPLE IN tHE StANDS AND EVEN A YoulhG
WoMAN WHo WAS ToGGING AND A FORELGNER
oN HLS BYCICLE AND AN o[D MAN WALKING HLS
Dol StoPPED AND StARED A+ KA=Uo. (L BEt
EVEN tHE DoG WAS WATCHING.>

oNLY tHE CoaCH StT[[ [00KED &looMY. “EVEN
[F You Dot GIVE AWAY ANY RUNS, tHERE
BEATING US So BAD WE CANt WIN. HE SATLD.
“T+S ovER.”

“tHEN SCoRE SoME RUNS!”

It WAS SaoRT! SHE HAD BEEN KEEPING QUITE,
BUt NoW SHE WAS RIGHt BEHIND HLM.

tHE CoACH TUMPED. “looK” HE SALD., “tHERE
tHLS MANY PoINtS AHEAD ofF US! SEE?
tHLS MANY!Y” (HE SPREAD HLS ARMS SUPER
WIDE.>

tHE CoACH tALKED SoRt oF [TKE HE WAS
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MAKING FUN oF HER.

YEAH! YEAH! PEOPLE YELLED FRoM +HE ouUt-
FLELD, (EXCEPt tHAt It WASNt REALLY tHE
oUYFLE[D, JUSt BEHIND +HE CoACH.

SAoRL Put A HAND oN HER HIP AND +to[D
HLM. “6IVE ME +HE BAt.

So tHE UNPIRE CALLED out “PINCH HIt++ER!”
AND SAORL STRETCHED IN +HE BATtERS BoX
AND BONKED tHE BAt oN HOME PLATE ONCE AND
PosT SHEND +HE +LP oF HER BAt LN +HE ALR.

SKORL |0oKED [TKE A Wuss, BUt REALLY
SHE PRACYTLCED SWINGING EVERY DAY AND At
NLGHt too. NosoDY EVER ASKED HER to CoME
PLAY So SHE WAS A UNKNoWN QUANTHY, BUt
SHE [00KED PREt+Y SCARY. tHE BL& ADU[tS oN
tHE BENCH DREW BACK WHEN tHEY SAW HER,
EVEN. tHAtS HoW toUGH SHE [ooKED.

AND 0ok At tHAT HOMERUN!

tHERE WAS A BLG CRACK AND tHE BA[| Got
SUCKED INto tHE sKY.

SAoRL ToGED AROUND AND JUMPED oN HoME
PLAYE.

BUT JUST tHEN [+ StARTED RAINING. [+ WAS
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LIKE tHE RATNDROPS WERE CHASING HER WHEN
tHEY HIt+ tHE DIRY, oNE AND tHEN ANotHER.

It WAS A SUMMER SHOWER. T+ CAME DoWN
REAL HARD, AND +HEY HAD to StoP. +HE SKY
tHAt WAS BLUE BEFORE WAS So ¢louDY T+ WAS
LIKE I+ WAS NEVER BLUE At A|[. oo BAD BE-
CAUSE tHEY WERE TuSt StARTING.

tHERE WAS [ TTENING AND tHENB000000000000|\\,
ALl tHE PLAYERS oN +HE BENCH SCREAMED
AND RAN WItH tHERE HANDS IN tHE ALR.

“tHE WEATHER REPoRt SAYS +HE RATN WILL
StoP!” SATD KA=Uo,

BUt NoNE oF tHE PLAYERS CAME BACK.

BUt HE WAS REGHT. WAY WAY AWAY You CoulD
SEE BLUE SKY tHRoUGH +HE clouDS AGALN.

swoRL WAS EMATLING HER FRIENDS NEXt
to HLM.

AND tHEN tHE RAIN StoPPED.

tHE GAME WAS oN AGALN!

WHAt WAS DLFFERENT tHLS tLME WAS tHAt
NoW A[| tHE PLAYERS oN +HE +EAM WItH
KAzuo AND SaoRL WERE CHILDREN.

SoME ofF tHEM WERENtT So GREAT At BASE-
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ALMost EVERY+HING IN +HE WoR[D

BALL BUt tHEY tRIED REALLY HARD WLtH
tHERE SPESHE[ALES [IKE GEttING HI+ BY tHE
BALL AND +AKING WALKS. AND tHEY KEPt Lt UP
UNTLL . . . [ooK! tHERE CA+tCHING UP!

KA=zuUo S| AMMED +HE BA[L. NoW tHE BASES
ARE FULL, AND SAORL IS UP t0 BAt AGATN!

AND  tHAtS HoW +tHE GAME Got +URNED
AROUND AND +HE +EAM SCOoRED AN INCRED-
TBLE WIN! EXCEP+ tHEY ALl Got VERY VERY
MuDDY.

So WHEN +HLS HAPPENED, I+S PREttY DouUbt-
FULL. LIKE REALLY DoustFULL IF I+ WAS A
REGULAR DAY.

BECAUSE YoU DoNt USUALLY HEAR [oUD SHoutsS
LIKE PEOPLE ARE MAD oR SOMEtHING CoMING
FROM +HE oPERATING Rool\\ DooR.

‘UWAGH! T SCREWED UP!”

‘DoctoR, tHERES No RESPoNSE!”

‘tHE BlooD WoNt StoP! WHAt SHoulD WE
Do2”

tHoSE PEOPLE IN +tHERE ARE So [oUD T+S
LTKE tHEY MIGHt EVEN WAKE UP tHE PATTENT
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ALMost EVERY+HING IN +HE WoR[D

WHOSE oUt ol ANASTETLC.

tHE GUY WHo WAS SUPPoSED to BE +HE DoC-
toR WAS [oUDER +tHAN ANYoNE, BUt tHEN HE
ot REALLY QULEtE. EVEN IF PEoOPLE ASKED
HLM SOMEFTHING oR SATD SoMEFTHING +o HLM,
HE Just KEP+ HLS HEAD DoWN.

SOMEtLMES HE [00KED UP FoR A [T++[E AND
HE WAS KIND oF MU++ERING. So You WENT oVER
AND ACTUALLY HE WAS SINGING A SoNG.

tHEN HE Just oPENED +HE DooR AND WENt
HoME.

EVERYONE ELSE WAS REAL SURPRLSED. “HEY,
WAT+ DoctoR!” +HEY YELLED, AND +HEY CHASED
AFTER HLM.

WHENEVER SoMEONE WENt out, +HE DooR
Wou[D SWING oPEN AND tHEN [+ BANGED SHUY.
BANG BANG BANG!

BUt tHEN +HEY WERE A GONE, AND So tHE
DooR StAYED OoPEN. You CoUlD SEE A VERY
VERY [oNG HALL oU+SIDE.

[oof! +HERES A BoY StANDING IN tHE DooR-
WAY [0oKTNG IN! T+S +AKASHL WHo HAS BEEN
IN tHE HoSPLtAl A WHLLE. HES shucKk out
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ALMost EVERY+HING IN +HE WoR[D

AGAIN.

tAKASHL KEEPS [ooKING BEHIND HIM LIKE
HES NERVouUs. HE [00KS LTKE A SPY oR SolME-
THING., EXCEPT HE HAS A ColoRFUL FUROSHIKT
tTED AROUND HLS NECK. HEY tAKASHL! YoU'lL
GEt FOUND EASLER tHAT WAY!

So +AKASHL CoMES INto +HE OoPERATING
Rool\ AND CloSES tHE DooR.,

WHATS HE GoING to Do?

EVERYONE IN +HE HoSPItAl KNoWS HES 4
REAL PRoBlEM KID BECAUSE HE ACtS UP so
MuUCH. BUt +HLS TS AC+ING UP A B[+ too \UCH.
DoNt You +HINK: SoMEBoDY HAS +o FIND HLM
AND tHROW HLM out!

EXCEPT NONE oF tHE ADU[+S WHo RAN AWAY
LS coMING BAcCK.

Just WHEN +HE [LGHt FRoM tHE SUNSEt L[S
StARYTING to SHoW WAY DoWN At +HE END of
tHE HALL +HERES SOME LAUGHING IN +HE
Roo. oNE ofF tHE PEOPLE [AUGHING L[S +A-
KASHL, osvIously.

BUT WHOSE +HE otHER:?

[+s +tHE PA+LENtT! Just BEFORE HLS BlooD
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WAS COMING oUt [TKE CRA=Y AND HLS HEARt
WASNt BEEYING At AL AND HLS BRALNWAV-
ES WERE totallY QULHE, PLUS +HE MACHINES
HAD No E[ECtRICItY ANYMORE, BUt NoW HES
AL BEtTER!

So tHE DooR OoPENED AND HE AND tAKASHL
CAME out ARM IN ARM.

tHEN tHE DooR CloSED QULEtLY. BANG.

So tHLS DAY WAS Just REGULAR.

NAtSUML LS USED to DOING +HLS CAUSE I+
HAS BEEN A WILE. SHE PutS o\ HER SAN-
DALS AND GOES oUt ofF +HE HoUSE. SHE WALKS
PREttY FASt, SHES LIKE “LEAVE I+ to ME LVE
Got T+ UNDER CoNtRo[!”

tHE SUNS GOoING DOWN SO SHE HAS A [oNG
loNG SHADoW BEHIND HER.

tHERES A SQULLLEY ELECtRIK WIRE BY tHE
SIDE ofF tHE RoAD HANGING FRoM +HE PolE.
[tS [IKE A SNAKE oR SOMEtHING.

WHEN You [0oK AROUND, tHERES ANotHER
WIRE ARoUND +HE CoRNER oVER +HERE, AND
ANOTHER oVER AROUND tHA+ NEX+ CoRNER.
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ALMost EVERY+HING IN +HE WoR[D

tHEY ALL FELL DoWN IN tHE [LYENING toDAY.

No oNE IS FLXING tHEM. MAYBE +HEY HAa-
VENt COME YE+:

No. BECAUSE +HEY CAME ALREADY. BECAUSE
THERES [I++[E NotES Stuck oN Al +HE
WIRES.

tHE NOtES SAYS

DEAR NA+SUML.
PLEASE FLX +HLS.
FROM +HE ELECTRIK ColWPANY.

NAtSUML IS A REALLY Good CLTMBER. SHE
GoES UP Tust [LKE tHAt AND PUtsS +HE WIRE
BACK toGETHER. NOWEDAYS NA+SUML DOES [0tS
of StUFF FoR PEOPLE, Not Just +HE ELEC+RIK
WIRES.

WHLLE SHE PUt+S +HE WIRES UP, You CAN SEE
AL +HE LLGHTS GOING oN IN tHE WINDOWS.

tHERES A CoUPLE oF StARS WINKING Now.

AND tHEN SHE HERES A BRUUUUUUM KIND oF
SoUND, So SHE [00KS, AND SHE SEES FLASHING
[L&HtS. Tts AN ALRPLANE.
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ALMost EVERY+HING IN +HE WoR[D

HATLME WAS IN tHE CoCKPL+ WAVING. WoW!
HES FLYING AN ALRPLANE!

You CAN SEE HATLMES SLStER IN oNE oF +HE
ATRPLANE WINDOWS. SHES GIVING DRINKS to
tHE CUStoMERS. SHES A FLLGHt A+TENDENT.

AND TN tHE WINDOW UP oN +HE APARTMENT
BULLDING. +HERES MAYUML IN HER MoMsS
APRoN, MAKING DINER!

4 DELILCoUS SMELL FloAtED oUt ofF +HE
WINDOW, AND Tt MADE NAtSUMLS StoMACH
CRARRRROWL.

“L BEtTER HURRY AND SHoP FoR DINNER!” SHE
SATD.

S0 SHE SLID DoWN tHE PolE AND Put oN HER
SANDALS.

SOMEONES StAYING UP |LAYE WATCHING +V.
WHo LS TI+2

ook HES NoDDING HLS HEAD, FAL[ING ASLEEP!
EVEN FRoM BEHIND, YoU CAN RECOGNI=E HIM.
CANt You:

tHERE HE GoES, HES +[PPING ooooooo HE
Just FELL oVER oN tHE SoFA AND CHANGED tHE
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CHANNEL.

NoW +HERE SHOWING +HE NA+I[oNA[ DLEt
LTVE.

tHE NEWS GUY SAYS +HE MEETING HAS BEEN
GoING oN SINCE MoRNING. +tHEYRE +ALKING
ABoUt SOMETHING SUPER TIMPoRtANt. tHATS
WHY L[tS GoING oN so [AtE [N tHE NLGHT.

tHEY Must GEt REA[ +TRED DoING +HLS.

CAUSE +HEYRE EVEN o[DER +tHAN DAD,
RLGHT?

ALl tHE KIDS IN +HLS StoRY (AKLRA, Ka-
zUo, SAORT, tAKASHL, NATSUML, HATIME, AND
MAYUML> HAVE DADS WHo, tHE SECOND tHEY
CoME HoME, tHEY sAY “WoW. LM BEAt’ oR
“‘HEY HATLME MASSAGE MY SHo[DERS FoR ME,
WILL You:” EVEN LF MAYUML ASKS HER DAD +o
COME HAVE A BAtH HE JUSt SAYS “ofAY okAY
BE RLGHT TN AND LLES DOWN AND +HEN HES
SNORING. T BEt A[[ +HERE DADS HAVE BEEN
FAST AS|EEP FOR AGES NoW.

So [+S Not +HERE FAU[t [F tHoSE o|D Pol[-
tLSHENS WENt HOME AND LEFt tHERE SEAtS
EMP+Y.
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ALMost EVERY+HING IN +HE WoR[D

[EtS KEEP WACHING tv. HEY [ooK, oNE oF
tHE EMP+Y SEAtS Lsht EMP+Y ANYMoRE BE-
CAUSE YASUHLKe LS SI++ING IN I+! SEE HLS
[EGS WItH [otS oF seaBS Al ovER StLKING
oUt ofF HLS SHoRtS: HES Got tHEM CROSSED
LLKE A PRo, AND HES [0oKING REAL HARD At
AL tHE REFRENCE MATERYELS.

AND NEXH to YASUHIKo LS [ToNE[! HE Just
Put UP HLS HAND AND SATD “ME! ME! CALL o\
ME!”

S0 WAKANA WHOSE tHE SPEAKER SAYS “[To-
NEL You HAVE tHE FlooR™ AND PUSHES UP HER
GLASSES LIKE SHE DoES. WAKANA L[S +HE
CLASS PRESIDENt At SCHool +too,

A4S tHE DEBAYE GoES o\, ALl KINDS ofF [DEAS
GEt PRoPo=ED. YASUHLKo HAS AN ADDLSHEN to
MAKE so HE DOES SCLSSoRS AND RALSES HLS
HAND. TN YASUHIKO'S CLASS, tHEY Do SCLSSORS
WHEN tHEYVE Got SoMEtHING to ADD AND
RocK WHEN tHEY ARE AGAINSt Tt

tHE NEWS GUY AND +HE CoMENtATER ALK
ABoUt WHAtT KIND ofF PRoPo=E| T+ LS. tHEY
SAY HoW TMPoRtANt I+ LS AND HoW No oNE
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ALMost EVERY+HING IN +HE WoR[D

EVER tHoUGHt tHLS CoUlD EVER BE PASSED LN
A MILLToN YEARS. tHERE VOI[CES SoUND KIND
OF CUtE AND PREPUBESSENt BUt tHEY WERE
ALso VERY SolEM.

tHEN tHE SCREEN BLACKS oUt. MoM CAUGHYT
DAD AS|EEP.

so MoM CARRIES HLM UP to BED. HES DRoo|-
ING. “of Tust [ooK WHAt A MESS” MoM SAYS
[ooKING DOWN A+ AKTIRA, BUT HES REAL +LRED.
oBVIoUSLY, AFtER AL tHAt HAPPENED toDAY!

KIDS toof oVER A[Most EVERYtHING IN tHE
WoRLD.

tHERE WERENt REALLY ANY TobS oNLY ADU[+S
coU[D Do,

tHERE WERE [otS oF PRoB[LES.

EVERY DAY, EVERY NLGHt, SOMEWHERE, +HERE
WAS SoME KIND oF REALLY SUPER BLE& MATER
PRoBLEM.

so tHE KIDS tRIED tHERE BESt to FLX [+.

No NEED FoR ADU[tS.

tHEY [00KED KIND oF BORED, BUt +00 BAD,.

KIDS WRotE A[[ tHE StoRLES NoW, too,
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nese Fiction: Short Stories by Contemporary Writers (Kodansha
International), and the translator of books by Yasunari Kawabata,
Banana Yoshimoto, and Gen’ichiré Takahashi. His most recent
translation, Hiromi Kawakami's Manazuru (Counterpoint), was
awarded the 2010 Japan-U.S. Friendship Commission Prize for
the Translation of Japanese Literature. Emmerich teaches Japa-
nese literature at the University of California-Santa Barbara.



Waseda Bungaku's charity project:
Japan Earthquake Charity Literature

The earthquake and tsunami that struck Japan on March 11,
2011 claimed the lives of more than 15,000 people, displaced
many more times that number from their homes, schools
and workplaces, and triggered a nuclear accident whose
effects are sure to last for decades. These unprecedented
events have forced people in Japan to think and act in new
ways. We recognize our responsibility to mourn the dead
and do what we can to help the people whose lives have
been turned upside down. We realize that we are victims
ourselves — both of the short to mid-term damage from the
earthquake and the long-term damage from the nuclear ac-

cident. We cannot escape the fact that we are somehow



responsible for the effects that the contamination from the
nuclear accident will have on current and future generations
both at home and abroad.

In towns where street lights and neon signs have been
dimmed and where air-conditioning and the number of
trains running have been reduced, everyone — regardless of
whether they were directly affected or not — has been think-
ing about what they can do as well as what it means to use
nuclear energy. Writers are no exception. Jean-Paul Sartre
once famously asked what literature can do for starving chil-
dren. Each one of us began to ask ourselves similar ques-
tions: What can we write or not write? What can and should
we be doing other than writing? What is it that we really have
to offer? The damage wrought by the disaster and the re-
construction process that followed on the one hand, and the
accident at the nuclear power plant on the other, each raised
issues that had to be thought about quite separately.

In responding to the first, we searched for words to mourn
the dead and encourage survivors who were trying to get
back on their feet. Some tried to write pieces that would
bring solace to these survivors, while others composed re-



quiems, just as Shoyo Tsubouchi, one of the founders of
Modern Japanese literature, did in 1923 following the Great
Kanto Earthquake. It is often said that “authors always arrive
last”. Some made a conscious decision not to write, choos-
ing instead to write about these events as history one day.
There were those who questioned the value of writing fic-
tion, while others did not hesitate to write when asked to do
so. Some considered it their duty as a writer not to be moved
by it all and chose to go on as always with daily life.

It was (and continues be) terribly difficult to find the words
to offer those who have been directly affected by the disas-
ter. Faced with the continuing effects of the nuclear acci-
dent, some shed tears thinking of the people in Fukushima
they had grown up with; others joined demonstrations call-
ing for the government and the electricity company to be
held responsible for their mismanagement; still others began
to rethink the way they had lived, dependent on electricity
supplied by nuclear power; and some even called for the
need to reevaluate the modern era that had “progressed” in
that direction.

Such reactions naturally extended beyond the borders



of Japan. We all imagined, lamented, and felt anger at the
thought of the many devastating disasters that have shaken
our world, the accidents that all kinds of technologies have
caused, and similar events that are sure to happen again in
the future, as if they were happening to our neighbors, our
friends, and to ourselves. We think of Hemingway rushing to
Madrid with rifle in hand to report on the Spanish Civil War
as we head to Fukushima armed not with rifles, but buckets
and shovels.

But for those of us who make a living by writing, it is clear
that the biggest contribution we can make is through doing
what we do. (Standing in front of a mound of rubble and
debris with shovels, we are far less useful than local high
school students.) Although they have used different meth-
ods and approaches, all the authors who participated in this
project chose to try to do something for the areas and people
affected through their writing. They all struggled in differ-
ent ways as they wrote these short pieces that have been
made available in English through the efforts of a number of
translators.

This program aims to give serious thought to the disaster



and accident, then bring these words that were born, directly
or indirectly, through this thought process, to people across
the world. We hope that after reading these texts you will
choose to make a donation to the Red Cross in Japan or in
your country or to another charity.

We hope that these pieces, written for ourselves as much
as for anyone else, will reach people around the world, and
eventually, in some small way, also serve to help the people
in northern Japan who are now working hard to rebuild their

lives.

Makoto ICHIKAWA (literary critic / director of The WASEDA
bungaku)
September 11, 2011



This story was written primarily for use in Waseda Bun-
gaku's charity project for the Great East Japan Earthquake
of March 2011 and for distribution via the Waseda Bungaku
website in PDF form. An e-book publication of this story will
also be made available in Japan. All proceeds from sales will
be donated to the families of victims and survivors in areas
affected by the disaster.

PDF files of all the stories in this collection will be available
to download from the website until March 2012. Sending
these PDFs to third parties via e-mail, and posting the URLs
to third-party sites, is permitted. (though Waseda Bungaku
will take no responsibility for the content of such third-party
sites). However, reproduction, in whole or in part, of the data
on these PDFs in any printed media by any unauthorized third
parties is strictly prohibited. Data alteration is likewise strictly
prohibited. We hope that after reading these texts you will
choose to make a donation to the Red Cross in Japan (details
below) or in your country or to another charity supporting
disaster relief. In case of data transfer, we suggest you send



us notification beforehand.

Donation Bank Account 1

Name of Bank: Sumitomo Mitsui Banking Corporation

Name of Branch: Ginza

Account No.: 8047670 (Ordinary Account)

SWIFT Code: SMBC JP JT

Branch Number: 026

Address of Bank: Ginza Joint Building 6-10-15 Ginza Chuo-ku
Tokyo JAPAN

Payee Name: The Japanese Red Cross Society

Payee Address: 1-1-3 Shiba-Daimon Minato-ku, Tokyo JAPAN

Donation Bank Account 2

Name of Bank: The Bank of Tokyo-Mitsubishi UFJ, Ltd.

Name of Branch: Tokyo Government and Public Institutions
Business Office

Account No.:0028706(Ordinary Account)

SWIFT Code: BOTKJPJT

Branch Number: 300

Address of Bank: 3-6-3 Kajicho Kanda Chiyoda-ku Tokyo JA-
PAN



Payee Name: The Japanese Red Cross Society
Payee Address: 1-1-3 Shiba-Daimon Minato-ku, Tokyo JAPAN

Donation Bank Account 3

Name of Bank: Mizuho Bank, LTD

Name of Branch: Shinbashi Chuo Branch

Account No.: 2188729 (Ordinary Account)

SWIFT Code: MHBK JP JT

Branch Number: 051

Address of Bank: 4-6-15 Shinbashi Minato-ku Tokyo JAPAN
Payee Name: The Japanese Red Cross Society

Payee Address: 1-1-3 Shiba-Daimon Minato-ku, Tokyo JAPAN

(All bank accounts above are open until March 31, 2012.)



Participants of this charity project

(*English translations will be made available):

> Authors:

Hideo Furukawa*, Kazushige Abe*, Mieko Kawakami*, Toh En-
Joe*, Shin Fukunaga*, Yasuhisa Yoshikawa*, Jungo Aoki*, Aoko
Matsuda*, Sayaka Murata*, Fuminori Nakamura*, Akio Nakamo-
ri*, Furukuri Kinoshita*, Mayuko Makita*, Maki Kashimada*, Ki-
yoshi Shigematsu*, Mitsuyo Kakuta, Mariko Asabuki, Masahiko
Shimada, Hikaru Okuizumi, Hiroki Azuma, Toshiyuki Horie, Akiko
Akazome

D> Critics:

Minami Aoyama, Koji Toko, Shigehiko Hasumi, Naomi Watanabe,
Minako Saito

D> Translators:

Michael Emmerich, Satoshi Katagiri, Lucy North, Ginny Tapley
Takemori, lan MacDonald, Jocelyne Allen, Allison Markin Powell,
Michael Staley, Angus Turvill, David Boyd, David Karashima

[> Staffs:Tatsuya Kuboki, Saki Fukui, Ayane Yokoyama, Takuya Sekiguchi,
Keisuke Ouchi, Mayako Tsuruoka, Kaede lenaga, Kenichiro Tobaru, Hirotaka

Yamamoto, Moonsoon Park
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